Sets and costumes for L’ultimo spettacolo di Nora Helmer in “Casa di bambola”
di Ibsen by Roberto Lerici and Carlo Quartucci, 1977-78
Directed by Carlo Quartucci, music by Giovanna Marini, produced by Laboratorio di Camion and RAI Radiotelevisione
Italiana.
Television play based on rehearsals open to the public and televised filming carried out in four phases and in different
locations: Spoleto, Teatro Nuovo, 21 November - 11 December 1977, Rome, Castel di Decima 13-22 December 1977,
and Rome, Centro di Produzione RAI, March 1978.
First broadcasting: RAI Radiotelevisione Italiana, aired nationally, second channel, April-May 1978.
Other viewings: Amsterdam, Mickery, 28 November 1981; Berlin, Cinema Arsenal, 23 December 1984 (on the occasion
of Rosenfest Berlin 1984); Paris, Grande Halle de la Villette, 28 March 1985 (on the occasion of the Nouvelle Biennale
de Paris, Sound Section).

“In the winter of 1977 Carlo Quartucci shot L’ultimo spettacolo di Nora Helmer
in ‘Casa di bambola’ di Ibsen for the second national TV channel. The shooting
took place in the stable of a farm occupied during the summer by about thirty
young people from a farming cooperative located in Castel di Decima. Nora
Helmer arrived in the country after a long period of work at the Teatro
Nuovo in Spoleto. Roberto Lerici’s words were: ‘The Teatro Nuovo, with its
velvets and traditional box-like structure, represents the official bourgeois
theater-theater. From that point, from the famous scene where Nora abandons
her house, husband and children, we set off for an unknown destination...
After the curtain has fallen, we witness a new production, improvised by actors,
spectators, stagehands and electricians who dismantle the set. The dismantling
is actually a reassembling of the text that begins in Spoleto, continues in
Castel di Decima, and ends in the television studio, where the door that Nora
slams shut behind her becomes a symbol of the conclusion of a voyage of no
return’.1 Behind the wings, Valeria Ciangottini, the actress who plays Nora at
the Teatro Nuovo, leaves her place, as well as her problems as a woman and
actress, to Carla Tatò, while her husband, Torvald is divided into three parts.
As usual, Quartucci has reworked the idea for this performance several times.
The version that Giulio Paolini worked on was shot in a theater without an
audience and was meant to be aired on television. Paolini gathers a series of
photographs of the various staged versions of Ibsen’s A Doll’s House, produced
by different directors and put on by different companies in the past: it is an
anthology of the mise-en-scène. Hence, a gallery of photographs that all refer to
previous versions is created. The method is essentially analogous to
Quartucci’s, who uses different actors for the same role. Paolini juxtaposes
various images for the same text, in a kaleidoscopic structure according to the
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principle by which one production encompasses every other production,
so that all of the scenes from the past can be viewed at the same time.
The photographs are then mounted on a wooden grid. Paolini is much like
the ‘curator’ of a small exhibition on A Doll’s House, fulfilling the role of
‘artist as historian’ and practising a ‘critical art’, terms used at the time”
(L. Cherubini, in Sipario. Balla, De Chirico, Savinio, Picasso, Paolini, Cucchi,
exhibition catalogue, Rivoli, Castello di Rivoli Museo d’Arte Contemporanea
[Milan: Edizioni Charta, 1997], p. 261, revised translation).
In Identité italienne, exhibition catalogue, Paris, Musée national d’art moderne Centre Georges
Pompidou, 1981, pp. 558-559.
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