Sets for Die Walküre by Richard Wagner, 2005
Directed by Federico Tiezzi, music by Richard Wagner, costumes by Giovanna Buzzi, produced by the Teatro di
San Carlo, Naples.
Performances: Naples, Teatro di San Carlo, 24, 26 and 30 March, 3 and 6 April 2005 (conductor Jeffrey Tate).
In 2006 Paolini was awarded the 25th Franco Abbiati Prize sponsored by the Italian Association of Music Critics for his
set designs for this play.

“The stage is the echo, the reflection of something that has already been:
the action does not come about, it does not take place in ‘real time’ but rather
through the memory of its representation. What we are witnessing is a
re-evocation, a register of events and situations cited and restored, today,
by a ‘theatrical hypothesis’.
The various thematic sections are therefore intended as separate areas,
alternating one with the other as a ‘catalogue’ of appearances, as a
representation unfolding beyond the very events that comprise it.
The set layout is geometrical, empty, transparent, but also alludes to an
experimental laboratory equipped with instruments, ‘samples’ or finds from
the places evoked (backdrops, frames, bases, reconstructions, models...).
The atmosphere is that of an archive, a library, a museum... where the weight
of time shows through and reverberates.
The costumes are likewise essentially nineteenth-century in style, with
references, citations, accessories that evoke the original facts of the story: in a
word, costumes and not clothes; and the characters are ‘the actors’, no longer
the ‘figures’ of the event, in harmony with the ‘museum-like’ aspect of the stage.
A modular metal structure houses the objects and furnishings placed inside:
the three levels correspond to the three acts.
Immediately in the first act the tree and the sword stand as a central nucleus,
an initiatory one, intended as symbolic of this (and not only this)
representation.
The tree and the sword are seen as metaphors of the work of art and the artist
respectively: of the artist who gives his all, becomes lost, erases himself in his
anxiousness to possess the key to the work (Notung, meaning the urgent need
to arrive at the ‘truth’ of the work of art). The action takes place on the
ground, ‘mirrored’ outside the structure: for example the duel in two
opposite areas of the second order of squares (in act two)… while the
Valkyrie rise upwards with the ‘bodies’ of the heroes (the plaster casts in the
third act)” (G. Paolini, “La scena è l’eco”, 2005).
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